Greek Tragedy
he is the Herald, and we need not doubt that Danaus was effective enough in the later plays, when he had an independent part. The character of the daughters is one of the two important dramatic forces that make the Suppliccs, and this may not be overshadowed by any strong characteristic in die father. For Danaus, if he is to do anything dramatic here, can do it only by becoming a third dramatic force, additional to the chorus and the King. He must be the driving-force behind his daughters, or oppose them, or present their situation from another point of view ; and none of these things belonged at all to Aeschylus1 tragic conception of the story. He is therefore only ' an eponymous ancestor dressed up for the stageJ, but because the situation allowed nothing else, not because Aeschylus knew no
better.
This unusual position of the chorus in this play explains too why it is specifically dramatic in a way in which later choruses (except the Furies) are not. Had Aeschylus in the Agamemnon or Sophocles in the Antigone attempted to dramatize his chorus as fully as Aeschylus docs here, he would have detracted from the dramatization of die stage-characters and done something which might have been interesting but would have obscured the tragic idea. If there is one thing which may be said without reserve of all Greek Tragedy (so long as it remained tragic), it is that it never admits anything which does not direct! y contribute to the tragic idea. It has to the full the austerity and logic of every other classical Greek art, and it will use neither characterization nor anything else needlessly.
We may now for the moment leave the Chorus.   We have
seen that Aeschylus is already as much at home with it as he is
in the Septem or the Oresteia.   His personality grew, but in this
respect his art was already mature, and we may infer that those
who had immediately preceded him were also, in their own
degree, masters of this part of drama.   What of the other parts ?
'The Supplices is deficient in characterization/   This is a
misconception.   Certainly Danaus* few incursions into character
are tedious, but Danaus is already explained.   There remain the
Herald and the King.   For Heralds the good and sufficient rule
is, as H. W. Smyth says, * like master like mail', and no quarrel
will be picked with Aeschylus on this score.   But Pdasgus is
;aid to be no character; he is no Eteoclcs, no Oedipus*   And
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